Photo 2 > ProjectA. Becoming the Character

Using what you know about both lighting a subject (from the class demonstration and your awareness of the position of available lighting), and compositional techniques (for instance, using the rule of thirds, the diagonal or S curve leading line), and an image from a movie clip, a historical artwork or magazine feature or advertisement that you’d like to reproduce. 
The project is that you will reconstruct your ‘identity’ and for the moment—your persona, using this image to construct.

General information >
The philosophical enquiry
1. Under what possible circumstances is a person existing at one time identical with a person existing at another time?

In other words, what does it take for past or future person to be you? We have a person existing at one time, and a person existing at another time, and the question is what is necessary and sufficient for them to be one person rather than two.

Evidence. How do we find out who is who? What evidence bears on the question of whether the person here now is the one who was here yesterday? What ought we to do when different kinds of evidence support opposing verdicts? One source of evidence is first-person memory: if you remember doing something, or at least seem to remember, it was probably you who did it. Another source is physical continuity: if the person who did it looks just like you, or even better if she is in some sense physically or spatio-temporally continuous with you, that is reason to think she is you. Which of these sources is more fundamental? Does first-person memory supply evidence all by itself, for instance, or does it count as evidence only insofar as we can check it against publicly available physical evidence?

Those who say that after a certain sort of adventure you would be a different person, or that you would no longer be the person you once were, presumably mean that you would still exist, but would have changed in some profound and important way. If the person resulting from the adventure were not numerically identical with you, it would not be the case that you were “a different person”. Rather, you would have ceased to exist and been replaced by someone else. Those who say these things are usually thinking of one’s individual identity in the Who am I? sense: they are talking about the possibility of your losing some or all of the properties that make up your individual identity and acquiring new ones .

Olson, Eric T., "Personal Identity", The Stanford Encyclopedia of Philosophy (Fall 2008 Edition), Edward N. Zalta (ed.), URL = <http://plato.stanford.edu/archives/fall2008/entries/identity-personal/>

Next, look at the work of Cindy Sherman, the series, Untitled Film Stills, History Portraits and centerfolds as a REFERENCE.
Consider how you would use this reference in the construction of your own recreated image.

1. figure/ground relationship.  Position the subject of your photograph against the background using relationships of scale (foreground to background) and contrast (light vs. dark).  Be aware of –and use—the negative space, texture and backlighting that will affect the overall image.

Work with the entire frame of the photograph, collect images that make use of the figure ground relationship.  This would include compositional techniques that use the rule of thirds, positioning objects that indicate scale (foreground vs. background objects), and a conscious awareness of how you are composing and constructing the image.
Be aware of the climate of the photograph—not only the location (is it indoor light or outdoor light?).  Does your image convey the same climate as the one you’ve chosen for reproduction.

Some examples to look at with foreground/background images are travel snapshot/photography, architecture and landscaping, outdoor objects, documentary portraiture/ or environmental photography.

2. capturing emotion or record the ‘environment’.
In looking at the moment in the tradition of photographer Duane Michals or Robert Longo (to name a couple of photographers who construct spatially). Use the techniques of movement to signify time in their work and work with shutter speed (manipulating the shutter speed) to record the essence of movement and to obtain the depth of field that is necessary to reproduce your image.  

You will be defining time this still image, but what time is it?

Use a tripod. This would be a most effective way to control the position of the camera and not move it.  It allows you control of the position of the camera.
You will need to bracket the image as well, making the reading using the light meter and first recording as the camera indicates.  For bracketing, you will make an exposure –in addition to the indicated exposure from the light meter—to each side of the reading.  For example, if your settings were at 1/125 and f 8, you would shoot additional images at 1/125, f 5.6, and another at 1/125, f 11 (for a full stop bracket).  Bracketing is used for exposure control.  If there is a discrepancy in the amount of light and dark in the frame, you should always bracket to get the best exposure.


Other project requirements:
Keep an accurate and specific log.  
Each image should be recorded along with aperture, shutter speed and subject.
The log will be turned in with the contact sheet or digital images.
SEE CALENDAR FOR DUE DATES
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